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Marc Camille Chaimowicz 
Marc Camille Chaimowicz is an important source of reference and an inspirational artist. He has bridged the gap between the 20th and 
21st century continually creating pieces that have lasted this poignant transition. His work takes on different roles and forms and always 
has an in depth thought process behind it. Chaimowicz’s ability to transform a space either through interior or performance enables 
the viewer to be transported into both his environment and his creation.

Chaimowicz can be considered as one of the key artists in the construction of Space and Environment with his creations of Interiors, 
and Performance pieces. A French born artist, who has spent the majority of his life in England, completed his BFA at Camberwell 
College of the Arts, London and his MFA in Painting at the Slade School of Art, London. He started to be an active artist at the 
beginning of the 1970’s. 
His work focuses on bridging the gap between the continuously changing themes of art and life aiming only to restrict their separation. 
This fascination with Art and Life spanned from his interest of the artist Robert Rauschenberg who stated on his practice “Painting 
relates to both art and life. Neither can be made. (I try to act in that gap between the two.)” 

Although his practice focuses on Space and Environment, he is an extremely versatile artist. He explores and creates furniture, 
ceramics, sculpture, drawing, photography and collage, along with videography and writing. Chaimowicz is an immersed artist in his 
practice. Interiors are constantly present throughout his work and therefore always played a key role, this is evident from his studio, 
which is also his apartment. His apartment is a continued aesthetic exploration. The artists general daily life activities, are consequently 
put in a greater importance through this process and the interior becomes a setting of an identity that is taken on by Chaimowicz 
through his artwork. This suggests that he is constantly reflecting on and rediscovering his work.





Matthew Darbyshire - Taking Stock 
“Just because we have to make our own rules, doesn’t mean we cannot break them”  – Matthew Darbyshire

In the essay, Taking Stock, Darbyshire discusses his work and in particular his work with collections. He works with a wide range of 
clients and their personal collections, rearranging and ordering them in his own personal style, Darbyshire says that his fascination 
with this type of work started during his degree show when he created a piece called San Miguel which treated the Argos catalogue as 
a collection “as a mean to reflect on [his] anxieties about economic globalisation and the cultural homogenisation that is a consequence 
of it.”. He explains some of his projects are more serious and more challenging than others. he can go from taking all the bootleg 
renditions of In the Air Tonight by Phil Collins for an artists space washroom to rearranging the Tyne and Wear museums ethnographic, 
archaeological and social history collections. He has also travelled further afield to places like Turin to produce polystyrene families 
of some of the works in the Galleria d’Arte Moderna. Darbyshire keeps museums at the heart of his collection practice stating that he 
enjoys taking the museum items and taking them out their context to create a piece more socially relevant to today.

In terms of criteria, Darbyshire has no distinctions between the politics and object selections in his work. He says that if physical 
support is needing to be added to an object, he would not have selected it in the first place. He cannot stand the “store designs” that 
would permit us to do this. He work is deliberately disordered and untidy, his object need not have any classification and must vary in 
height, time, amount, abstraction  and depth.  He also have no particular way to arrange the pieces, each is individual and must work 
when placed together. Although they have to have their own space and atmosphere, we can override the way in which the object piece 
together to create something less fluid. He states that most of us have trouble even arranging something that is physical so the virtual is 
almost impossible, his hands on approach is trying to renew his belief in “art’s true social potentials”.





Art Deco
Art Deco is an art movement that took its roots in Paris around 1910 and was inspired by American style. It spanned from Art Nouveau 
and the modernists reaction to this movement.
The Exposition Internationale des Arts Decoratifs et Industriels Modernes derived the name Art Deco in 1925. Although it was not 
named in such a way worldwide until the late 1960s, a long time after 1939 when the period of Art Deco is stated to be over. The 
exposition was the first place that Art Deco style was actually presented to the public and showed works by Ruhlmann, Süe et Marc  
and Chareau. It displayed also the French Art Deco which has roots as far back as the eighteenth century and encompassed luxury 
and opulent design.

The two European citires that helped facilitate Art Nouveau to Art Deco were Vienna and Glasgow. In these cities proto-modern 
interiors and furniture were created and made their way to France. Here we can pick out designers such as Charles Rennie 
Mackintosh and the Viennese Secessionists. Art Deco also held some of its roots out of Europe completely. Egyptian patterns and style 
were of interest to the Art Deco designers, the papyri. lotus blossoms and scarab beetles all appeared in Art Deco style. Alongisde 
this tribal patterns were also commonly used. African Art had started to become a collectors item during this period so it is no 
wonder it started to seep its way into the design of the time. Closer to home, Russian Ballets had been performed in France and the 
bright colours and pallette became inspiring for the style. Futurism became part of the style due to its modernity and speed and 
Construcivism seeped in with the Bauhaus in Germany and its harmony and totality of design.

Art Deco took profit of the changing world and used all the new technology and materials in its designs. It took under its wing new 
craftsmen as well as the established,   It is distinguished by its clean lines and geometric forms or representational forms. Art Deco 
was prominent both on a large scale, in apartments, houses and cinemas and a smaller scale such as singular pieces of furniture. It is 
no doubt the rise and speed of technology helped to facilitate this movement in its transition. The materials had been brought over 
from Art Nouveau such as Ivory and Moulded Glass however new materials such as stainless steel and aluminium were introduced.





Casa Batlló
Antonio Gaudi was an architect with very singular tastes for the era. He replaced the old methods of architecture with modern 
revolutionary construction. His main source of inspiration was the nature and his work was always full of creativity from both a 
structural and decorative point of view. Gaudi was commissioned to create the Casa Batlló by Josep Batlló in 1904.

Gaudi’s work is sewn with symbolism, around every corner of the Casa Batlló there is a constant eager to discover what inspired him 
for a certain wall, pattern or material. Due to the fact nature was his constant source of inspiration, we can pull out easily what we 
can assume to be certain shapes and forms that link us back to natural forms. For example the form of a mushroom in the chimney 
in the appropriated named Chimney Room. Gaudi used a wide range of materials to create his work: wood, iron, ceramic and glass, 
the mosaic pattern we can see all over the front of the building and in the back courtyard were all recycled from other projects. 
These mosaic patterns initiate a particular Avant-Garde theme.

In Gaudi’s work, the aspects of the house start to come to life. The balconies are turned into masks which could also be interpreted 
as skulls and their supports make a reference to seashells. Again we can reference this aesthetic mosaic pattern scaling up the front 
wall of the house where it turns into array of colours forming scales of a reptile on the roof. The book states that columns display 
features of bones which can be obvious when looking at the joints and the form, even though they have natural forms such as leaves 
bound round them. Behind these and sculpted into the complex wall are the windows, their frames made of wood and insides 
constructed with both transparent and coloured glass creating a dropping water effect. 

In order to create the outside of the house Gaudi has to completely reform the structure of the outside of the apartment. He drew 
the building as the other architects and builders constructed. Its complex form meant that it was a intricate and decorative build.
Gaudi’s house falls very much into the Art Nouveau movement. Its nature inspired interior highlight this alongside the aim of the 
movement which was to achieve the synthesis of art and craft and make art and design part of the everyday life.





Pattern and Design
In looking at artists and makers such as Marc Camille Chaimowicz and Antonio Gaudi, I have looked intensely at their use of 
repetition and pattern. I aimed to look closely at the construction of their patterns; layers, colours and forms, in order to create a 
strong pattern that would start off my FMP body of work.  

Pavilion by Marc Camille Chaimowicz is the pattern that I found the most inspirational in terms of looking at layers and piecing 
layers together. I find Chaimowicz’s work well constructed and concise and even though his pattern could be called complex, it is in 
many ways easy to deconstruct each layer. The colours work together taking into account that blue and orange and green and pink 
respectively are complementary colours and therefore highlight each other. There is also a distinct difference in techniques between 
the drawn and block colour pavilions alongside the sponge and painterly effects.

From this stage I have created my own screenprinted pattern, taking inspiration from
the forms and nature thematic of Gaudi and the layers of Chaimowicz. This is the first time 
I have worked with so many layers whilst screenprinting and also a wider range of colours. 
The colours I chose aim to reflect those that people would choose to have part of a feature 
wall in their house. I experimented with a range of colours and layers working in the same
tonal pattern. The one featured on the page opposite is the most successful of all of the 
prints. 



The Meaning of Home
A Frieze article on Marc Camille Chaimowicz highlights the way in which rooms are autobiographies. How a certain room looks or the 
articles places inside it can tell us a lot about who lived within it. This is why historian thrive on the fact that a room tells a story of a 
persons life even after their death. Chaimowicz discusses the idea of a fictive portrait and I can understand why.

At Home: An Anthropology of Domestic Space (Irene Cieraad and John Rennie) discusses the idea of the Home as having a large 
social significance, How our home is presented tells a person a lot about our social position, physical health and individual wellbeing. 
It create a way to express our individual identity without even defining it though speech. Cieraad asks the reader what is the 
importance of decoration?. Why do we feel the need to cover our interior walls and windows? Why do we express our decorating and 
segregating practices in the domestic space? Are we creating here our identities.

I find these thoughts extremely interesting. Do we use the way we construct our interiors as a way of autobiographically archiving 
ourselves? I like to think of a room as an archive, a way of documenting our lives through trinkets, objects and possessions. We keep 
our most prize possessions close to us. This is what Chaimowicz highlights in his piece Jean Cocteau, a room created purely on poetic 
references.

Alongside this the notions of wallpaper are also of high interest to me. Wallpaper is easy to replace and therefore has not been 
thoroughly archived throughout history. In a lot of cultures it is considered to be a background rather than a foreground, however 
exceptions to this include Chinese papers and 19th French scenic decor.  It plays a key role in decorative design and can indicate 
the function of a room whilst dictating a choice for other furnishings. In the early 19th century wallpaper was considered luxury 
commodity  but has since then become a commonplace in the home. It is however the most durable fashion. Wallpaper has an odd 
lifespan as it is easily damaged, covered over and removed all together.



House and Home in Modern Japan focussed more on one cultural area rather than a broad span of homes in general. I decided to 
look at Japanese culture as it took me far away from what I know on a daily basis. It was this phrase that caught my eye in the text and 
encouraged me to explore further.

“Home was only one of the many spaces being imagined or reimagined for political purposes at the end of the 19th century – opening 
of ports to trade, influx of goods and ideas from the west and the establishment of the Meiji state – new space both abstract and 
concrete” 

From here I looked up what the Meiji period was. The ruling of Emperor Meiji was the period in time that the Japanese refer to as 
the Meiji period. During this period, Japan was forced to open trade with the west, Japan was forced to sign unequal treaties. In 
consequence an influx of western ideas entered the country. Before rooms were simply decorated with little furniture, objects were 
kept in glass cabinets and boxes and the walls were free of paintings and prints. Due to the westernisation there was an introduction 
of objects such as clocks, lamps and umbrella stands and an introduction of tiled roofs.

Although this seems fairly one sided, Japanese culture did make its way back to Britain. Japanese designs were popular and a lot of 
stylised motifs were found in British Products. Liberty was one of the first to create using these motifs and to sell goods from the East. 
Liberty employed both Christopher Dresser and E.W. Godwin who both took interest in Japan and Japanese art within fashion and 
interiors.

House and Home in Modern Japan







Against Nature
This novel by Joris-Karl Huysman is the story of Jean des Esseintes who segregates himself from 
city life and moves into the country. Each chapter discusses his cultural exploration looking at 
literature, art and music and also stretches to horticulture.

Huysmans add weight to the fact that Des Esseintes is attracted to luxury in items he has and the 
stature he holds. Des Esseintes is enthralled by French literature and writers such as Baudelaire. 
He has a high taste in music and art. He describes items of value with descriptions that create 
strong imagery.

” He drank this liquid perfume from cups of that Oriental Porcelin known as egg shell china”

What I appreciate about the character of Des Esseintes is that fact there is always some humour 
behind what he does and the way he lives in solitude. When he is ill, he seeks out his own 
remedies such as digesting meat stew and drinking only the liquid. He also elects to embellish in 
gold and with exotic jewels his tortoise as he felt he was not fancy enough. I especially enjoyed the 
part where he explained breakfast had made him ill so he asked for boiled eggs, when they came 
they made him feel even worse, so he gulped them down with some wine.

Huysmans talks several times about furniture and motifs from the Middle East. The book 
published in 1884 would be around the period of time when goods and ideas were coming into the 
West.

“He had fitted the boudoir with delicate carved furniture in pale Japanese Camphor wood under a 
sort of canopy of pink Indian satin”

“Silver from China, Pearly gold from Japan”





Darkroom 
Darkroom are a design label based in London who aim to stimulate an anecdote to the 
everyday and “bland”. They understand the human need for something to be aesthetic 
and comfortable. Geometry, African Tribal patterns and structural modernism and post 
modernism are highly featured throughout all of their design work.

This design taken from the candles section highlights strongly the idea of Bauhaus leading 
us back to modernism. The shapes on the floor and the wall reference each other creating a 
strong method of display for an object as simple as a candle. They have cleverly used other 
products within the shop to show off these candles, aiming for the customer to purchase all 
in order to create this curation in their own home.

I think the way in which Darkroom display their wallpapers how they would look in a room 
is extremely well thought out. It is true that when aiming to buy something
 it is difficult to visualise it however Darkroom have taken on this gap 
within visual curation and provided the buyer with an insight. 
The way the image has been curated aides the market appeal.



House of Hackney
House of Hackney opened in 2010 and is run by husband and wife Royle and Gormley. These two 
creators had a passion for interior design and British house prints whilst being inspired by the 
work of William Morris. Each of their carefully thought out patterns rings reference to the work 
of William Morris and creates bold and intriguing statements.

Again with the image provided by House of Hackney, I appreciate their curation of a space. They 
know how to present a design and curate their images in a way which is visually appealing even 
though in some cases I feel it should not be. They help the buyer into viewing what their design 
would look like within their interior or upon themselves if it is a fashion piece. House of Hackney 
photograph what they feel people want to see and what people may create within their home. 
For example the teapot with the small afternoon tea is very relatable for any British person and 
therefore creates an immediate connection with the viewer.

As design piece I feel the colours and imagery of the work is fantastic. The use of pattern in such 
an alternative way even verging on photomontage works extremely well. I especially love the 
use of animals and florals in the work and how the patterns are not always symmetric. I feel this 
element and the photomontage element of the work could be crucial for my upcoming ideas.





Richard Woods
Woods graduated from Slade School of Fine Art and although his speciality was in sculpture, he now likes to think of himself 
as more surface based. His work provides a new look to an existing form or structure and “absurd twist on the cult of home 
improvement and DIY aesthetics.” 

His work has been shown in the V&A, the Royal Academy and in the Venice Biennale. He has designed the interior of Comme des 
Garcons flagship strong, Cary Grant’s former Hollywood residence and even the cloistered courtyard which became the centrepiece 
of the Henry Moore Foundation’s exhibition at the Biennale’s 50th year.

Wood’s work appeals to me in many ways. Firstly the simplicity of the design adds class, it can 
be transported and created on different surfaces and employed in a range of different ways 
however it retains its aesthetic and alluring fascination. 
He appears to choose his colour palette accordingly however I have noticed in some of his work 
he only uses several colours that work well together. The way he uses the shape of the area he is 
working on creates a tidy and formal looking design but adds a quirkiness and fun aspect into 
the space.

 Having explored Woods work I was inspired to create an object that had the same floral pattern 
he repeats in several of his pieces. Although I have ruled this out as a successful experiement, I 
feel it is key to how I have shaped and producted some of my work further on in the year. Woods 
designs have particularily encouraged me in my design work and this vase is none the less 
poignant in my range of experimentational practice. 





Lee Broom
From a young age Broom was always interested in design. As a member of the Royal Shakespeare company he would imagine the 
working sets that he performed on. After having an internship at Vivianne Westwood during his degree he was eager to start his own 
fashion label, however during his final years at University in order to support himself he started to advise bars and restaurants how 
they could enhance their interiors. His advice became so sought after that in 2002 he was asked to design club “Nylon” from concept 
to completion. He enrolled his friend and colleague Maki to assist him. The design became very well known and won several awards 
for its interior.

From this himself and Maki started up company Makilee, however in 2006 when Maki moved back to Japan, he changed it to Lee 
Broom. At this point Broom did not want to be restrictive in what he could create, it was for this reason he started to branch out 
looking at furniture and lighting and eventually launched his own range. His most well known piece from this range being “The 
Crystal Ball”.

Broom aims to enhance within his designs British Energy, he is fascinated with the traditions and modernity that come along with 
the British Culture.

Broom has won during his career British Designer of the year 2012 and the Queens Award for Enterprise.

I find Broom’s design modern and exciting. He create innovative design that are evolving with the era. He uses both old and new 
components. Not only are his designs effective but he portrays them within possible settings, for example Bright on Bistro is 
presented within a bistro. His presentation sells design as much as the design itself.





Peles Empire
Collaborative artist project Peles Empire is made up of two Romanian artists Katharina Stöver and Barbara Wolff. Their work takes 
from the same source each time, a lavish 19th century castle in Romania. It not only inspires the work but the name Peles Empire as 
well. The castle mixes contemporary and historical styles which is spread across a hundred rooms.

Peles Empire do several different genres of work mainly in the area of installation taking on board the themes of Reproduction, 
Reconstruction and Transformation.  In the majority of the pieces simple photocopied photomontages are employed in order to 
create a identical room setting within a room.  This means the rooms from the castle are reproduced within a gallery setting. Peles 
Empire actually own two galleries, one in London and one in Romania.

When the rooms are produced the the gallery they become more and more distorted and abstracted. Mirrors are also placed in some 
of the room in order to encourage spaces for dialogue.

At the Frieze Art Fair Peles Empire presented an installation of a bar that acts as Gesamtkunswerk. All aspects including the 
decoration, furnishings and service are part of the installation.

It has become clearer and clearer that since discovering Peles Empire, more and more creative energy is flowing into my ideas. I find 
their way of constructing an installation and a space very precise and ingenious in some ways. Using photocopies and pictures to 
create a bigger space instead of actually creating a bigger space is very competent as artists. Objects and designs also make there way 
into the pieces and this is what I am focussing on in my work.





Peles Empire Inspiration 
The artistic duo Peles Empire have inspired me throughout my project, especially for the background image which I will discuss 
later on. 

In order to look more in depth in my own work and how I have been inspired, I warped one of my black and white photographs 
to act as a feature wall within a room. Enhaning upon my skills from last year I placed it in a room environment and to add to the 
effect I coloured one of the cushions to match. The aim of the warp was to see if it would act as another dimension within the room, 
making us feel like the outside, in this case, could come inside. I wanted to use the warp due to the fact I have seen this technique 
done as part of Peles Empire’s work. 

Having done the wall inspired me to create a design for a 3D object which could become an eventual 
part of my final setting. I firstly drew the design that I envisioned and the coloured it a multitude of 
colours within the same tonal range. Having done this I felt encouraged to go one step further and 
focus on the idea of having a mirrored vase. I used my previous warped background to fill in several 
of the triangles. This was a purely digitally based experimental work. However I have not ruled it out 
as an idea I may attempt to use in my final piece. I feel having some of my own design work added in 
would work well. 

Peles Empire have encouraged me in several ways throughout my practice. In both product design 
and also final design of how I am currently thinking about my final piece. Their work is very 
inspirational and for me they are on the same level as Chaimowicz in my discoveries and usage.



Shipping Containers use in Society
Shipping Containers have been contantly use for transporting goods across the world. by boat and train However more recently they 
have embedded themselves into popular culture by being made into houses and structures. 

An example of this is Multi Storey house in Japan. Shigeru Ban Architects created this concept in 2011 after the Tsunami and 
earthquake in Japan. It involves the construction of a communal site of habitation made from shipping containers. The buildings 
would be three storeys high and can be built on uneven surfaces and resist further earthquakes.

More and more people are creating bespoke shipping container houses by piling them one above each other and side by side to make 
a bigger space. This does fulfil the more recent concept of economic living. Some of these structures incoroporate gardens and solar 
panels in order they can be self sufficient.  In many cases these houses can be completely disguised so they end up  looking nothing 
like shipping containers at all but modern homes. 

Another more recent use that has been in the news has been the use of shipping containers for temporary housing in The Jungle in 
Calais. However it has not gone down well with the inhabitants, they will resist moving to the containers for as long as possible. This is 
due to the fingerprints that would be taken and tighter restriction if the move were to take place. 

The concept of container based housing has been used on many levels for a range of reasons. I feel it is a revolutionary housing 
concept within the era of the housing crisis and consumerist lifestyle we have found ourselves in. However it is clear that it is not 
always well recieved as a housing solution. The mixed reviews on how this concept works has enhanced our knowledge of how they 
can be used. 





Gaston Bachelard
Over the last week I have taken the opportunity to enhance my learning by 
reading two books. The first book is The Poetics of Space by Gaston Bachelard, 
a French philosopher.

In the book Bachelard discusses different kinds of places and spaces in 
everyday life. He breaks them down considering each one no matter how small 
or unnoticeable. Bachelard understands space in a way different than other 
authors I have read, he contests his own ideas and describes in a way that 
makes something vernacular so much greater. He examines and recognises each 
space and breaks up his thoughts by taking examples of other writings from 
poets and authors on the same subjects.

So why do I feel he is so essential when looking at my own work. At the 
moment I am studying space and in particular domestic space where someone 
resides. Each element of my design is simple and something we as a viewer 
could experience in our day to day lives. Bachelard states in his book that 
we read a room or a house for it to make sense. This is something he has in 
common with Chaimowicz who also stated that rooms have an important place 
in the autobiographical realm creating a picture of life and showing us how a 
certain life took a certain path.



Another point I picked up on in Bachelard’s book is one of his extracts. In the chapter House and Universe he quotes Annie Duthil 
“Who has not deep in his heart, A dark castle of Elsinore”. This links me back into the idea of consumerism. Even though this book 
was written in 1958, there is still this concept of dreaming for more. 

“Who does not dream in his heart for a castle.” I feel this could link to another section of the book where Bachelard talks about 
people living in “superimposed boxes” in Paris. He goes on to quote Paul Claudel who calls these boxes “conventional holes”. Even in 
the 1958 Paris there was the beginning of people flocking to the big cities and therefore the concept of there not being enough space 
to fill the flux of people.

This comment reminds me somewhat of Simulacra and Simulation by Jean Baudrillard where he discusses the idea of hyper-market 
and hyper commodity as the redistribution and centralisation of a population. This for me means the people flocking to the cities 
which interests me in Bachelard’s book as I feel this phenomenon is taking shape however he prefers to concentrate on the insides 
and the formation of space rather than the outside world. To him I think paying attention to things that start to be surpassed is a key 
part of why he has written his book.

Even though The Poetics of Space is a difficult read it brings into play many of the ideas that I aim to explore within my piece. I 
am glad it has enhanced my thinking around why I am actually creating what I am creating and why it is so important to me. The 
ideas I want to understand and study seem to be rooted somewhat in the post war culture. It has taken me reading this book to fully 
comprehend the nature of my exploration.



Georges Perec
The next novel I explored in order to enhance my learning was Species of Spaces by French author Georges Perec

Perec, just as Bachelard, looks into the importance of spaces and places. However whilst Bachelard discusses within a room, Perec 
works outwards starting with the bedroom and eventually reaching space. He describes items and ideas with a passion whilst 
drawing us into his works creating an experience for the reader in which we can imagine exactly what he is talking about.

Although Perec’s words are more descriptive than explanatory I have highlighted several key points that I can relate to my practice. 
The first is the way in which he portrays the memory of a space, this starts off in his description of the room itself and then the bed, 
the windows and doors and in this instance for Perec the greyness of his dormitory. My aim is for my piece to be memorable as a 
setting. I want it to have the effect just as Perec can explain all aspect of his room I want people to be able to recall aspects of my 
piece as a “fake room”.

Perec also states “An idealised scene. Space as reassurance.” I feel that this is something that could relate to my work as a idealised 
view of luxury and a space of reassurance behind the derelict walls of the container. For me the walls of the container represent 
constraints and restriction whereas the inside represents the opposite, freedom and space. However this is idealistic and the theme 
of restriction is seen throughout as inside represents the unattainable. Saying this the viewer could feel reassured within the space 
to be away from the derelict outside.

Just like Chaimowicz, Perec refers to his domestic being the private and on the other side of the door of his domestic space is the 
public. Chaimowicz also looks into the theme of public and private within his work discussing how he takes on board these two 
themes in a gallery setting. This is prominent in his work Jean Cocteau and Props and Wardrobe Room. Each of these pieces take 
into account two different areas of study in the spacial and domestic realm.



Finally my last point looks at Perec quotes Jean Tardieu saying “Granted there’s a 
wall, but whats going on behind it?” This is what I want viewers to feel when the 
look at the outside of my work. The eagerness to explore what is behind the four 
walls that they externally see from the outside. This I hope will be enhanced by 
people already exploring the room.

Perec’s novel was a positive read for me. Although I gained more reading Bachelard, 
the same idea of space and how we as humans comprehend and interact with space 
remains the same. The passion for the portrayal of the space is constant throughout. 
Perec’s novel draws the reader and instead of having a philosophical rapport such 
as Bachelard’s book we have a more thought provoking descriptive way of writing 
making it a lot easier to digest.



Escapism 
According to The Free Dictionary, Escapism is an inclination to or habit of 
retreating from unpleasant or unacceptable reality, as through diversion or 
fantasy. I am trying to convey this idea in my piece through the creation of the 
illusion wall at the back of my shipping container. 

Creativity itself is a form of Escapism. For an artist or writer, a way to retract 
ourselves from the day or day activities is to create and transport ourselves 
from reality. This is particularly prominent in Surrealism where artists would 
reject reality and conceive their own alternate. Magritte shows this in many of 
his works but in particular The Human Condition which is a “canvas” stretched 
across a window frame but the window frame has easel legs. The idea of the 
piece is to create a Trompe de l’oeil for the viewer and make them question the 
difference between illusion and reality.

Ideology is also related to Escapism. During many poignant events of the 20th 
Century such as the World Wars and The Cold War, Propaganda was used to 
create an idealistic concept of how reality should be. Most propaganda was 
relayed through posters. The Emancipated Women is building Socialism is a 
Russian Revolutionary poster by Adolf Strakhov-Braslavsky. (1926) This poster 
shows a woman leading the way into the future whilst supporting Socialism 
encouraged by the Communists and their leader Lenin. The idea was to 
convey  solidarity and power through the liberation of women. This created 
an idealistic concept for the women who before had come second in laws that 
favoured male privilege.



Dismaland is an example of Escapism in a different form. For me the creation of Banky’s Dismaland is to open peoples eyes to what 
actually is happening in the world and from there enable people to want to escape from this reality. This is also brought forward by 
using a play on words of Disneyland, somewhere people usually relate with escapism by going into a world completely fantasy based. 
In someways Disneyland is so far off reality that it becomes a surrealistic place.

An Escapist piece of Art I have come across whilst researching is Khao Ho (Mythical Escapism) by Sanitas Studio (2013).  Khao Ho 
is a reflective sculpture that allows city dwellers to escape from their daily lives. It is based on a Chinese Garden with the smell of 
earth, moisture and vapour. It is currently being exhibited in Bangkok Art and Cultural Centre.

The theme of Escapism can also be seen though architecture. In the late 60’s The Barbican Estate was built in London. The aim of 
The Barbican was to create a space where people could live that was isolated from central London and to rebuild what had been 
lost during the war. The Barbican employs Brutalist Architecture. What amazed me about the Barbican is the need for places to 
Escape, within this centre the residents have a water feature which is dyed to the same colour as the Mediterranean sea. This has 
pods in the middle that can only be accessed by residents and the water would cover the sounds of the city. Alongside this there is a 
Conservatory which is a giant greenhouse, home to some birds insects and fish and another place of calm and escape for those who 
lived there. The Barbican also highlights an apocalyptic theme being situated higher than most of London and the walkways being 
higher than ground level. It was meant to be able to be self contained with no real need to leave.



Mesmerization
Gee Thompson’s book focuses on the spells that bind us into the society of today. These ranges from Health and Hunger Spells to 
Feel Good Spells, all manner of topics and ideologies are covered. Due to the fact I am aiming to discover a topic born from the 
layers of social status and identity. I thought it necessary to look up what these phenomenons encompass in the 21st century western 
world.

I started by looking at Luxury Fever which is one of the Status Spells. The concept of luxury has taken over the world, people are 
always searching to get the most opulent items and experiences. All over the world these ideologies have become identical, each 
shopping mall having no distinguishable features wherever you go in the world. Items such as Dior Dresses and bespoke Range 
Rovers have become baseline luxury. The cost of individuality is continually growing and therefore shifting up. Divisions are 
being made between people who can take on and afford this kind of luxury in their lives and those who can not creating bigger 
segregations between the rich and “poor”. They encompass a money can buy everything attitude but fear being boring and miserable.

Next I looked at Happiness Index in the Feel Good Spells. I have decided to look at this Meme due to the fact my work looks a lot 
as the idealistic happiness and how in an interior setting can that be obtainable. The allusive happiness equations involved many 
factors, optimum state of health, wealth, comfort and friends. This exists as a statistic called the Gross National Happiness, this 
provides an idea of how happy people are in one country. This was taken on by the United Nations as the World Happiness Report. 
Happiness can be taught and brought bringing us back to the idea of Luxury Fever as seen previously. One of the iconic factors of 
this is the Perfect Home (every material, designer comfort, kitchen appliance and time saving gadget).

I followed this by looking at Comfort in the Lifestyle Spells. Since the Second World War there has been a rise in the quality of 
living. This is shown by the materials used within the home, furniture, consummation and what we consume. 



The comforts of the home are a haven away from everyday life, a protection from 
the world outside. This is called Cocoon Living. Social scientist, Werner Sombart 
stated that the social decadence and bourgeois obsession was cover from tragedy in 
life which was being shied away from. We start to have dependence of materiality.  
This further enforces the perception of “Westernised Culture” being gutless and 
insensitive to the “poor” and devouring luxury. The idea of comfort promises 
cleanliness and convenience.

Finally I discovered Modern Living, again part of the Lifestyle Spells. Modern 
style has slowly evolved over the years with key concepts and players such as Le 
Corbustier and Walter Gropius primarily in Modernism. The look of this style 
encompasses expensive and cosmopolitan Italian style. The production is also clear 
in retail with brands such as Ikea and Habitat. The modern look promotes who we 
are through our possessions. It identifies how forward thinking we are and how 
stylish. How our houses look have comfort and visual appeal, modern architecture 
and interiors. It promises a happiness in ordered perfection, a place surrounded by 
beautiful people.





Why Installation Art?
Bishop states in her book, Installation Art, that when Installation Art started to come into the art scene, it was used to describe a 
piece that the viewer would enter into and would often be summarised as being “theatrical”, “immersive” or “experiential”. However 
more recently the definition has changed somewhat in that Installation can now describe the arrangement of any given object within 
a space.

She goes on to explain that Installation Art aims to highlight how the objects are arranged within a space and the viewers visual 
awareness of this. It is for this reason that Bishop brings to our attention that one of the key characteristics of Installation Art is the 
presence of the viewer.

In my piece I feel that the use of Installation Art is central to my global idea. I aim to highlight a strong juxtaposition between 
the derelict and the luxury through the use of the interior and exterior of my shipping container. I aim to create an experience in 
which the viewer will bring into play their senses, this will include touch, sight and smell. By making this an Installation piece, the 
viewer will be able to experience the size of the container, the juxtaposition employed and the sensory aspects in order to mark their 
experience and therefore make them aware of the global idea in my work. I do not feel the viewer would have any where as near as 
experience if Installation was not employed. The same goes for my work. I would need the viewers to go inside my work in order for 
it to actually have the effect I wanted it to have.

I wanted to use installation within my final piece as it is a medium I feel comfortable in. I prefer to make a space, create an 
experience for the viewer rather than interpret this idea in several paintings or photographs. I acknowledge at this point in my 
University journey that this is the strongest part of my practice and this I will use to my advantage going into my final piece.



Consumerism and Consumerist Culture
A Consumerist Culture is that shaped by Consumerism A feature of this is a society of consumers, those who consumer material 
goods and products. Sociologist Zygmunt Bauman describes this culture as one that values transience and mobility over duration 
and stability. It looks at newness of this and the reinvention of our personal self. Consumerist Culture has no use of delays, it centres 
around the immediate. It encompasses individualism and temporary communities. The idea of “emergency” is on trend, everything 
done in a hastened rush and there is constant pressure to be someone else.

Colin Campell states that Consumerism is a social condition that is present when consumption becomes central to our everyday 
lives. This involves the consumption of all goods. Robert G Dunn encompasses it as an ideology that is “seductive”, it binds people to 
the system of mass production. However many goods we have, what products we own becomes our identity.

Consumerism takes form of our wants and needs. Consumerism started from the Industrial Revolution where is was possibly to 
create mass production, not only in products but also in design. Different materials and machines enabled this fast growth to this. In 
the USA, mass production was encouraged more than in Europe due to cheap labour and availability. Mass production also lowered 
costs of products and Standardisation of these products happened in the USA long before anywhere else in the world.

However contrasting with this Mass Consumption was a British Phenomenon first. It came down to the expansion of the market and 
the growth of the population, spending power was increased and there was constant changes in the taste of the general public. All 
of the above contributed to how man interacted with material goods. It encouraged people to purchase more and want to purchase. 
Industrial methods were adapted so the companies could compete to the needs and demands of the public. At this time, design was 
also crucial as an aide to the production. This would appear in machines but also furniture design as electricity became a day to day 
luxury, there would be the increase in the need for home products.



More and more goods were available to what was called “The British Consumer” in the latter half of the 19th century. For example 
the vacuum cleaner which had made its way across the pond from America in 1914. Sewing machine had enabled a transformation 
in the textile industry and cars and bicycles has become more and more frequented. The growth of the textile industry enabled 
companies such as Peter Robinson and department stores to set up shop in Oxford Street.

Advertising became a central drive for Consumerism and the Consumerist Society that had been created. There was a constant need 
to sell out against the competition. Design became prominent in Advertising and created a lever for the productive industries. People 
would see more advertisements that would only encourage them this was the product they needed and had to have to be “better” 
than everyone else.

It is true that this consumer society has never stopped growing and expanding, especially in the digital era which we now find 
ourselves. There is still a constant urgency to be better and have more products that are up to date than everyone else. We can still 
see this emergency trend in London where life is becoming more fast pace. As a consequence of this some people choose to live 
their lives away from these societies, depriving themselves of technology and going back to basics. Consumerist Culture is always 
going to be a perpetual phenomenon and it will never cease, however without it we would have most likely never have reached 
where were are today.



Perspective and Line
According to the Free Dictionary Perspective is a technique of depicting volumes and spatial relationships on a flat surface.
On the back wall of my container, this is what I aim to achieve. 
I aim to use perspective so that the container can go on as if it is an interior space which is bigger than what we expect. Therefore I need 
to understand how perspective can be achieved. I know I want to use a one point persepctive where the ceiing and the floor will be show/ 
interneded. I also need to have two walls and an entrance so that the transition between container and background is smooth. 

In order to start off my creative journey into Perspectivity I have painted on several photographs which employ perspective and aim to 
see how they will turn out as a painted image but also how they enhance perspectivity and continuation.

Another aim of this experiement was to see how colour and black and white would differ when painted. As I am going to paint the 
background to put in more of my skills set into my work, I needed to know how I was printing before I took the plunge to large scale 
print. 





Container Illusion Wall 

As previously discussed, I aim to use perspective and illusion in order to create a wall at the back of the container which makes the viewer 
feel as if they can walk further into it. For this purpose I have taken a picture of an interior which uses the one point persepective rule. 
From here I have placed behind it an image which adds to the perception and makes us feel as if we can walk outside again into another 
dimention. Of course this is completely falsified and has the goal of fufilling the contextual points I want to show in my work. 
Although this medium is a solid part of my practice, I aim to show another dimension to my work using the manual and manual 
manipulation to take away from the consumerist digitalisation and use of technology of today. 

Across the page is the mind map that I have been basing the conceptial context of my work on. From this point forward I aim to include 
more of these ideas in my work so that my work has more depth within it.  









Wallpaper Designing 
For the container there is a strong element of design which will be employed throughout. One of the main parts of this design 
structure will be the wallpaper. After researching a range of wallpaper which use floral and nature inspiration, I have created several 
designs which I feel encorporate the elements of high class wallpapers used today. 

I have done a mixture of photographic based work and hand drawn computer aided design in order to create my patterns. My aim 
for the pattern was that when it was created it would flow and have a certain elegance when portrayed. 
I discarded a lot of my experiementation due to the fact that when it was placed on the wall 
it was just too linear. This regimental look was not my intention and not what I had brought up in my
experimentation. 
It was for this reason that I tried to create a symetrical pattern that would be more aesthetic to the
eye and more pleasing for the viewer. 

Towards the beginning I was leaning towards a green tonal design using beige and brown
which I had highlighted as the most frequent colour palette used however throught feedback 
from my peers and self directed feedback, I concluded that blue would illuminate my container
and be more bold and present than the green palette I was originally planning. 
              
 













Bringing my Research together in 
my final piece

In my final piece, I have aimed to bring together different aspects of my research together. My initial influences from Marc Camille Chaimowicz 
have come through into my piece as I am aiming to create an atmosphere, somewhere people and come and gone and left a trace.  I want to bring in 
elements of Mike Nelson work in which he bring into play this concepts of atmosphere and letting the viewer explore for themselves. The viewer can 
discover subtle hints about our consumerist world and how we as humans are evolving this phenomenon. 

My work intends to show many juxtapositions. The outside of the container portrays constraint and confindement whilst the inside with its illusion 
wall aims to display the concept of freedom. Also juxtaposed is the consumerism and the nature. The objects inside the container highlight the idea 
of luxury and the constant need to have more. This contrasts highly with the wallpaper which is tree bark and looks into form and natural design. 
Consumerism has a pertinant link to the city and city life where all is rushed and there is no time to sit back and relax. The natural wallpaper 
juxtaposes this concept, the nature is not man made. My nature inspiration also come from my previous discoveries on Antonio Gaudi and his 
delicate architecture and the art movement Art Deco which constantly brings into light, florals, leaf and decorative forms. My ideas were also enhance 
by reading Against Nature by Joris-Karl Huysman. This book centred on the larger theme of wanting more and craving for luxury and 
luxurious items. In some cases items that did not actually exist, that were of such high quality they had to be hand made. 

“Granted there is a wall, but what is going on behind it” - Jean Tardieu 



I have decided that installation is the right medium for me to use because I aim to create an enviroment and atmosphere. Chaimowicz 
also brought his ideas into play through interior installation and I felt this would be right for me. Installation means that people can move 
about and explore the interior themselves. Walking and looking around will help the viewer to understand the overall message aiming to be 
portrayed within. 

I came about using the Shipping Container by my research on Consumerism fuelled by Colonisation and transport of goods and products 
across the world. I was firstly inspired by The Artworks in Elephant and Castle, London, after discovering interiors that have been creating 
within containers. From this I explored more and more their usage and purpose and also the negative effects of them. This is where my use 
of the theme of Escapism came into play as I aimed to make the space inside the container bigger. Escapism intends to create a diversion 
from the world around us and divert through fantasy. In the Shipping Container the space is limited. By using the photo wall. The space 
becomes bigger and more idealistic of the consumer society. 
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